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STETSON

IntERNATIONAL WORKSHOP
DeLAnD, FLORIDA, 2004

One would not imagine, when driving through central
Florida into the small town of Deland, that one of the
world's biggest and best guitar festivals would fit well
here, The quaint main street reveals Del and as 8 charm-
ing example of Americas “pre-Disney” Southern eharm
and culture, Relatively untouched by the tourism induos-
try, the town and its peopls have vt tosacrifice their
unigue identity to obtain a few dollars from pasty guests
from abroad. At the same time, one could not imagine
this town a8 the seat of any musical festivial of any sort,
let alvne ooe of classical music. Yel here it s, amid the
blistering hieat of a Floridian sammer, a gem, a minia-
ture Mecea of classical culture; a town that has pro-
duced n fostival so successiul, it shadows most “big city”
guitar everls.

For fourteen years, the Stetson Internationsd Gul-
tar Workshop has steadily grown under the leadesship
of Stephen and Patrece Robinson. Over the years: a fam-
ily of guitarists has grown lerger and Inrger, becoming
almost an annual reunion in addition to a music festi-
vil. This is perhaps the greatest secret of the workshops
endurance and continaed success. From the outset, the

Stetson Workshop was designed to be o gathering of

artists of all nges and Tevels who came simply to share
and celebrate the instrument. The underlving compati-
tive edge that accompanies many feativals is non-exis-

tent, and will dlways remain so, thus allowing every
plwyver to grow freely without any form of intimidation.

This year saw a reanion of sorts smong the faculty
of the workshop also, with a few notable exceptions,
Returning this vear were, Roland Dyens, Eduardo
Ferndandes, Oscar Ghiglia, Adam Holzman, Bruce
Holzman, Douglas James, and Jason Viesux., Neweom
ers Judiceé]l Perroy and the Canadian Guitar Quartet.
Judicatd, however had tought during Stephen Robinson’s
Sabbatical in 2000, so wag still returning te fmiliar ter-
ritory. Ag abwavs, the faculty reflected & blend of leg-
endary names and new energy, Accordingly, the con-
certs reflected & wide range of virtuosity, musical schol-
urship, and new and canonical répertaire combined.

The workshop has a typical schedule of recitals;
seminars, and master classes, Each student is given
three master classes during the six-day festival, Unigque
in the schedule is the “guitar orchestra,” an event in
which all participants are encouraged Lo participate,
Each year, the final concert ia a series of chosen atu-
dents and the Anale is a piece orchestrated by Stephen
Robinson for the guitar orchestra. This piece requires a
handful of rehearsals, which add to the sense of com-
munity smong the goitarists. The usually four or e
guitar parts are separated by difficulty, giving students
the chance to meet and work with more players at their
own level,

Stephen Robinson always apens the first condcert on
the first day of the festival. This year was no different,
nnd ss usual; a packed house of both pleyers dnd locals
receivied the artist, To Lhose who may be pnfamiliae with
Robinson's playing, the goal is always the same, to make
the guitar sing, In the ning vears | have known him, |
hm'e._'.'t'l to gee him fail to do 5o, Do not tempt yoursel|

Bedow, laft to right: Steve Robingon plays, bows; Adam Holzman plays, Eduardo Ferndrdes bows
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into thinking that he will not or cannot play virtuosic
pleces; quite the contrary, those who come to see fire-
works are never disappointed either. After seeing this
concert’s encore, nne player who is well known for his
demanding program and titanic technigue commented,
“I didn't know he could play like this, such power!” The
Moreno Torroba Sonating and the Libra Sonatina by
Dyvens highlighted the program. Many people know the
Libra Sonating omly by its concluding movement, Fuoco.
While, impressive, it is overshadowed by the first move-
ment, India, both in terms of technique and endear-
menl. While Robinson’s playing was exemplary, his
unigue abilities were unveiled more so in India than
anywhere else in the program. Robinson finds ways to

Individual irestruction is an
essential part of the days at the
Statson Workshop, Clockwisze from
fop left, master clgsses by Roland
Dyens, Stephen Robinson, Oscar
Ghiglin, Dyens, Philip Candelaria,
Lowis Trépanier, fudicad! Pervay,
ard Denis Donegani

give a different and personal voice to such pieces, so
much so that among a throng of brilliant players, he
always manages to shine, After ending the concert with
a bang (or perhaps “fire”), he brought a double dose of
virtuosity for the encore with Villa-Lobos Etude No. 12,
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Steve Robinsor conducty the guitar orchestra (top left). The
principals are: ludicadl Pervoy and Douglas fames (top,
certery: fason Vieaws (top right ) and, descending: Jason,
Roland Dyens, Louts Trépanien, and Steve Rolineon;
Phitip Candefarin, Lows, and Patrick Rowx,
Rattom laft: standmates Bruce and Michels Holznan

The previous comment on the encore shall stand alone
as testament to-its success,

After the intermission, the Canadian Guitar Chuar-
tet took the stage by storm. Having had the advantage
of spelng them at the Guitarve Lachine fetstival in
Meontréal, I knew what was coming and was just asim-
pressed with this group upon this my second viewing,
The CGQ iz comprised of Philip Candelaria; Denis
Donegani, Patrick Foux, and Louis Trépanier. The group
relies upon Patrick Boux for original material snd Lowis
Trépanier for transcriptions. One transeription made
it on the program, the Danse macabre by Saint-5aéns.
This piece alone wes worth the price of admisston, en-
joved by all. Une refreshing aspect of the quartet was
the absence af music stands and a complete sense of
“ensemble.” Having seen many quartets pliy, there sim-
ply is no substitute for learning the notes and lpoking
at your “tearmnmales” The audience responded in kind.
The Concerto épisndigae by Rotux was a fine example of
his charming writing, full of energy, poctry, and won-
derfully spontaneous changes of key. The piece was a
tad long, but Letill thoroughly enjoyed the performance
and the program behind the piece, The close of the con-
cort was an arrangement of the traditional, All-Ameri-
can hoedown. Again abit lengthy, but full of great tunes,
amusing effects, and a good close to the evening. The
encore was perhaps Roux's most successful piece,
Carnaval, The piece is full of percussion, tunelul virtu-
osity, and has enough Québec in it to please the
Francophone and encugh “pop” zest to engage all but
those without pulse, Highly recommuended:

Adam Holzman opened the second concert of the
festival; he is a Festival favorite who probably has ap-
peared more times at Stetson than any other guest art-
ist. Hloleman is an artist who strives to bring fresh ma
terial to the stage, and always introduces even the most
seasoned connoisseur of six atrings to unfamiliar ma
terial (though 1 did comvinee him that | had seen him
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etry (though it didn't appear to he, at Arsl glance}, Foi
pieces by Villa-Lobos apened: Prelude Nu, 3, Etude No,
5 Prefude No. 5, and Btude No. 11, The set seemed as
though the composer could have prescribed it in that
order. &0 easily did it flow from one plece ta the nixi
Pretude, Fugue, ared Allegra (the first Bach af the Lesti
val) Fallowed, ']'huugh not without mistekes. most
agreed that it was one of the most inspiring mterprota
tions of such a famous prece as yet heard. PFA i one of
Lhose pieces many play, but only the few such as Ghiglia
can perform without sounding like any old Bach. The
sense of line that is involved i3 worlh volumes of study
to those who desire to make Bach more acceszible for
both the mudience and themselves. Ghiglia closed with
a et of three pieces by different composers; Tiento by
Ohana, Sarabande by Poulenc, and Segovia by Houssel
As with the Villa-Lobos, the sot was played with such
forethought and progresaion of commaon ideas that ane
could imaging all three had been composed together
The dissonance of the Tenle led beautifully into the
tranguil harmony of the Poulenc, which was proceeded
by u celebration in Segovia by Roussel, In short, if you
have vt to take the opportunity bo hear this man play,
don't miss out again.

Divge faemas (top left) and ool Miller (right) lecturey
below: the Stetson Samuly Botinson,

play Astarias in concert once upon a time), The pro- |
grarm included old canon thatia rarely played in the form
of Mateo Albéniz's Sopata and newer works such as
Canetdn ¥ Danza by Ruiz-Pipd and Tros Cantigas regras
by Erpesto Cordero. Ihe program cenlered around
Tree Greek Létters by Sergio Assad, which was pei-
formed about as brilliantly as ane can hope fos [ have
long maintained that Adam Holeman is the only con-
vincing artist that plays works of Sergio Assad (other
than the Assads, of coursel. Rarely is a performance
given that is so-good, and yet not-a copy of the Assad
“wity” The concert closed with the devilishly demand
ing fivigrnn portedo and Primavera portofia by Prueolla
as artanged by Sergio Assad, Both Holzman and
Robinson show off the benefits of being taught by Bruce
Holzman in the huge sound they project, complete ease
af play, and masterful command of the mosic.

Surely every classical guitarist is aguainted with the
nime Oecar Ghiglia, Onee again, the legend returned
to show the rest of us how its really done. The master
hzs appeared three times for the workshopand this was
by tar his best performance, The prograim was pure po-
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